
hedendaags proza na 1978



ontwikkelingen na 1978

Å continuering van de officiële lijn (vb.: Hao Ran)

Å herontdekking van de niet-officiële lijn (vb.: Wang Meng)

Å nieuwe generatie (vb.: Zhang Jie (1937ï), Gao Xingjian (1942ï))

Å ñzhiqingò ïgeneratie (Han Shaogong (1953ï), Jia Pingwa 

(1953ï), Wang Anyi (1954ï))

Å jonge generatie die de Culturele Revolutie slechts als kind 

meegemaakt heeft (Mo Yan (1956ï), Liu Suola (1955ï), Ma Yuan

(1953ï), Yu Hua (1960ï), Su Tong (1963ï), Ge Fei (1964ï))  



littekenliteratuur 

(shanghen wenxueᴴ ) )

Lu Xinhua (1954-)

Feng Jicai – (1942-)

1979: «Puhuade qilu» (Een Zijweg met 

Bloemen Versierd): waarschuwing voor 

een herhaling van de geschiedenis

1978: óShanghenô H (Het Litteken): 

autobiografische terugblik op het leven 

onder Mao Zedong



Zhang Jie (1937-)  

1979: óAiqing shi bu neng wangjideô 

Ҍ (Liefde Mag Niet Vergeten 

Worden): verwerking van het wederveraren 

onder Mao Zedong



óonthullingsliteratuurô 

(Baolu wenxue )

Shen Rong (1936-) 

Zhang Jie (1937-) 

1980: «Ren dao zhongnian» ֲ⌠Ҭ (In 

het Midden van het Leven): autobiografisch 

werk over het door de overheid geregelde 

leven

Verfilming: 

https://www.youtube.com/watch?v=3a8_BQ

ZM4wE

1981: «Chenzhongde chibang» (Zware 

Vleugels): beschrijving van de ambtenarij tijdens en 

kort na de Culturele Revolutie, gezien vanuit het 

perspectief van enkele vrouwen

https://www.youtube.com/watch?v=3a8_BQZM4wE


óbezinningsliteratuurô 

(fansi wenxue )

Gu Hua (1942ï) 

1981: «Furongzhen» (Een 

Dorp genaamd Hibiscus): beschrij-

ving van het dagelijkse leven vanaf 

de jaren ô40 tot 1981

Verfilming:

https://www.youtube.com/watch?v=

5VL5WPZGVH0

https://www.youtube.com/watch?v=5VL5WPZGVH0


ózoeken-naar-de-wortelsô

(Xungenô )

HanShaogong: ñWortelsvandeLiteratuurò(Wenxuedegen

):

ñLiteratuurheeft wortels. De wortels van literatuur moetendiep

in debodemvannationaletraditiesencultuurgeworteldzijn. Als

dewortelsniet diepzijn, danis hetmoeilijk voor bladerenom te

groeienò.



Han Shaogong ⱳ (1953-) 

Jia Pingwa ₭ (1952-)  

1985: óBa ba baô (Pa pa pa): verhaal van een 

dwerg die de diepgewortelde slechte gewoontes van de 

nationale cultuur symboliseert 

1986: óNü nü nüô (Vrouw vrouw vrouw): kritiek op 

nationale cultuur 

1996: «Maqiao cidian» ῖ (Woordenboek van 

Maqiao): roman in de vorm van een woordenboek over 

Maqiao, een plattelandsdorpje in Hunan 

1993: «Fei du» (Stad in Ruïne): over de 

verregaande commercialisering van de Chinese 

samenleving



Mo Yan (1956-) 

1986: «Hong gaoliang jiazu» 

(Rode Gierst): over het 

wedervaren van een familie alcoholstokers

tijdens de Japanse besetting

Verfilming: 

https://www.youtube.com/watch?v=-

E31v5HJsCI

1992: «Jiu guo» (Wijnrepubliek): 

detectiveroman waarin een geval van 

kannibalisme wordt onderzocht 

https://www.youtube.com/watch?v=-E31v5HJsCI


Ma Yuan (1953-) 

ñVerzinselò (Xugou): het wedervaren van een Han-

Chinees in een dorp voor lepraleiders in Tibet 



ñDropping a Han dynasty Urnò
(bron: Mo*Magazine, 24 december 2011, p.32)



heimat-literatuur

(xiangtu Wenxue Ӡ )

Deng Youmei (1931ï)

Liu Xinwu ↔ (1942-) 

1982: óNa Wuô ԓ (Na Wu)

2006: «Si pai lou» (Het Gebouw

met de Vier Uithangborden): sociale en culturele

veranderingen in het leven van de gewone mensen

in Beijing



Feng Jicai – (1942ï)

1982: «Gao Nüren he tade ai zhangfu» ֲ
҇ (Een Grote Vrouw en haar Kleine 

Man)



Modernisme: ódolende generatieô 

(shiluodai xiaoshuo ף )
Liu Xihong↔ (1961ï)

Liu Suola↔ (1955-)

1986:«Ni buke gaibian wo» ᵰҌ
(Je kan mij niet veranderen): 

1985:«Ni biewu xuanze» ᵰ≢ (Je 

hebt geen keuze):



óavant-garde-literatuurô 

(xianfeng xiaoshuoᾢ ) 

Su Tong (1963-)

2006: «Lihun zhinan» (Gids voor de 

Echtscheiding): over de sleur van het dagelijkse 

leven



Ge Fei (1964-)

1986: «Zhuiyi Wu You xiansheng» Ӌᾢ
(Herinneringen van Meneer Wu You)

1989: «Mi zhou» (Verloren Boot)



Nieuw realisme

(xin xianshi wenxue )

Chi Li (1957-)

Fang Fang (1955-)

2018: «Leng ye hao re ye hao huozhe jiu hao» 

‛Ӟ Ӟ (Om het even of het 

koud of warm is, het leven is goed)  

1987: «Fengjing» (Landschappen)



rapporteringsliteratuur 

(baogao wenxue )

Liu Binyan ↔ (1925-): 

1979: «Renyao zhijian» ֲ ӊ (Mensen of 

Monsters)  



Zhang Xiaogang (1958ï), óKameraadô 2005 (bron: Guy Gallice et al., Le Mao. Rodez: 

Éditons du Rouergue, 2009, pp.456-7)



ñThefiction that began appearing shortly after his (Maoôs)death was, by any

reasonable literary standard, rather badly written; but that would not have con-

cerned Mao, for in his earliest pronouncements on literature, back in the Yanôan

caves in the 1940s, he had said, óLiteratureand art are subordinate to politics,

but in their turn exert a great influence on politics.ô[é] óScarliteratureôgave way

in the late 1970s and early 1980s to óintrospectivewritingôand óroot-seeking lit-

erature,ôboth of which would have fit nicely into Maoôsplan to keep the socialist

pot boiling. The questions posed in the fiction of this period ïlike, Why are we

the way we are? And What are the origins of our Chinesess? ïare just the sort

of questions Mao would have wanted people to ask, since he could have been

counted on to provide the answers. And if the writers went a bit far afield, or

strayed into one form of heresy or another, then they would become grist for his

mill, a mill that produced exemplars for the next generation. [é] But Mao, I

think, would not have been concerned, knowing it was only a matter of time

before someone went too far and the orthodoxy of power could reassert itself.

Mao must have known that the only truly dangerous writing in a totalitarian

society is that which ignores politics altogether, literature that serves art, not

societyò. (Howard Goldblatt (ed.), Chairman Mao Would not be Amused. Fiction

from TodayôsChina. New York: Grove Press, 1995, pp.vii-ix).



ñCulturalworkers are engaged in a special type of intellectual activity and enjoy

considerable freedom in what and how they write. The party no longer

demands that culture be subordinated to politics; even less does it demand it

fulfill temporary, concrete, or direct political tasks. Cultural workers, however,

have a duty to appreciate the social significance of culture and to clarify their

position vis-à-vis personal social responsibility.ò(Jeremie R. Barmé. In the Red.

On Contemporary Chinese Culture. New York: Columbia University Press,

1999, p.16)



ñIfthe post 1989 literary witch-hunt had been pursued with the fervor of

purges past, when even the vaguest hint of innuendo was taken to be a

sign of counterrevolution, dozens if not hundreds of authors would have

been suppressed. Moreover, if the purge meant that a ñbamboocurtainò

had descended around China, it had little effect in isolating mainland

authors. If anything, the restriction at home only encouraged increasing

numbers of writers to search out opportunities for offshore publicationò.

(Jeremie R. Barmé. In the Red. On Contemporary Chinese Culture.

New York: Columbia University Press, 1999, p.33)



ñButthen Chinaôsnew leaders turned their guns on their own students and

workers, and the ensuing loss of faith, coupled with the supremely indivi-

dualistic desire to get rich quick, changed almost everything in China, including

its literature. [é] The writers responded to the new realities by staking out

territory independent of societal and political pressures; they were now more

interested in mocking the government and socialist society than in trying to

reform them, more concerned with the reception of their work by the inter-

national community than with their status in Chinaò. (Howard Goldblatt (ed.).

Chairman Mao Would not be Amused. Fiction from TodayôsChina. New York:

Grove Press, 1995, p.ix).



ñChairmanMao was incontinent by the time Nixon came to China.

During the state banquet, he crapped a turd onto the seat and it rolled

onto the floor. Nixon asked, ñWhatôsthat?òSo Zhou Enlai rushed over

and said, óThisis a Chinese delicacy ïitôsthe Chairmanôsfavorite.

Waitress! Please remove the pickled gherkin that has fallen to the

floor!ôò

ñAkid asks his dad, óDad, why do we have a picture of Chairman Mao

but no picture of the Communist Party?ôAnd his dad says, óBecause

the Communist Party isnôthuman, stupid child.ôò

(Ma, Jian. Red Dust. A Path Through China. London: Vintage Books,

2000, pp.21-22)



De Poort van de Hemelse 

Vrede (Tianôanmen) 

(foto B.D.)



Yan Peiming (1960ï), ñMao. Chinese Vermilion No5ò, 2001 (bron: Guy Gallice et al., Le 

Mao. Rodez: Éditons du Rouergue, 2009, p.452)

Refererend aan het Chinese gezegde: ñGoed nieuws in het rood, slecht nieuws in het zwartò



Yan Peiming (1960ï) : ñHoofd van Maoò, (bron: Guy Gallice et al., Le Mao. Rodez: Éditons 

du Rouergue, 2009, p.453) 

Refererend aan het Chinese gezegde: ñGoed nieuws in het rood, slecht nieuws in het zwartò



Qiu Jie (1961ï) , ñPortret van Maoñ, 2007. (bron: Guy Gallice et al., Le Mao. 

Rodez: Éditons du Rouergue, 2009, p.464) 


