hedendaags proza na 1978
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o Do To Io I

ontwikkelingen na 1978

continuering van de officiéle lijn (vb.: Hao Ran)

herontdekking van de niet-officiéle lijn (vb.: Wang Meng)

nieuwe generatie (vb.: Zhang Jie (19371 ), Gao Xingjian (19421 ))
fzhigingo I generatie (Han Shaogong (19531 ), Jia Pingwa
(195371 ), Wang Anyi (19541 ))

jonge generatie die de Culturele Revolutie slechts als kind
meegemaakt heeft (Mo Yan (19567 ), Liu Suola (195571 ), Ma Yuan
(19531), Yu Hua (196071 ), Su Tong (19631 ), Ge Fel (19641))

T
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littekenliteratuur
(shanghen wenxue H ) )

Lu Xinhua 1 Y (1954-)

1 9 7 8hangleend (Het Litteken):
autobiografische terugblik op het leven
onder Mao Zedong

i.lgis 38 gé;}nm YRR T B A

5 2 DLRTE R 550 .

Feng Jicai — (1942-)

1979: «Puhuade gilu» (Een Zijweg met
Bloemen Versierd): waarschuwing voor
een herhaling van de geschiedenis

T
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Zhang Jie (1937-)

1 9 7 Aiging 6hi bu neng wangjideo
b (Liefde Mag Niet Vergeten

Worden): verwerking van het wederveraren
onder Mao Zedong
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dont hull i ngsl it
(Baolu wenxue )

Shen Rong (1936-)

1980: «Ren dao zhongnian», [ T  (In
het Midden van het Leven): autobiografisch
werk over het door de overheid geregelde

leven
Verfilming:
https://www.youtube.com/watch?v=3a8 BQO
ZMAWE
Zhang Jie (1937-)
’ 1981: «Chenzhongde chibang» (Zware

Vleugels): beschrijving van de ambtenarij tijdens en
kort na de Culturele Revolutie, gezien vanuit het
perspectief van enkele vrouwen

_
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https://www.youtube.com/watch?v=3a8_BQZM4wE

Obezinningslite
(fansi wenxue 1 )

Gu Hua:r Y (1942i)

1981: «Furongzhen» (Een

Dorp genaamd Hibiscus): beschrij-
ving van het dagelijkse leven vanaf
de jaremhd81640 tot

Verfilming:
https://www.youtube.com/watch?v=
5VL5WPZGVHO
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https://www.youtube.com/watch?v=5VL5WPZGVH0

Oz oeharkde-wor t el s o6
(Xungeno )

HanShaogongii Wo r vardelsi t e r (8Venxuedgen

):
NLI t ehleaeftwortels De wortelsvan literatuur moetendiep
In de bodemvan nationaletraditiesen cultuurgeworteldzijn. Als
de wortelsniet diep zijn, danis hetmoellijk voor bladerenom te
groeieno
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Han Shaogong

Jia Pingwa

w (1953-)

1 9 8 Ba baldad (Pa pa pa): verhaal van een
dwerg die de diepgewortelde slechte gewoontes van de
nationale cultuur symboliseert

1 9 8 Bli nb BUO (Vrouw vrouw vrouw): kritiek op
nationale cultuur
1996: «Magiao cidian» T (Woordenboek van

Magiao): roman in de vorm van een woordenboek over
Magiao, een plattelandsdorpje in Hunan

K (1952-)

1993: «Fei du» (Stad in Ruine): over de
verregaande commercialisering van de Chinese
samenleving

_
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Mo Yan

(1956-)

1986: «Hong gaoliang jiazu»

(Rode Gierst): over het
wedervaren van een familie alcoholstokers
tijdens de Japanse besetting

Verfilming:
https://www.youtube.com/watch?v=-
E31v5HJsCI

1992: «Jiu guo» (Wijnrepubliek):
detectiveroman waarin een geval van
kannibalisme wordt onderzocht

T
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https://www.youtube.com/watch?v=-E31v5HJsCI

Ma Yuan /1 (1953-)

AVer zi nsXufgod): hét wedervaren van een Han-
Chinees in een dorp voor lepraleiders in Tibet

_
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ADropping a Han dynasty Urno
(bron: Mo*Magazine, 24 december 2011, p.32)
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heimat-literatuur
(xiangtu Wenxue 3 )

Deng Youmei (193171)

198 RaWué 55 (Na Wu)

Liu Xinwu o (1942-)

2006: «Si pai lou» (Het Gebouw
met de Vier Uithangborden): sociale en culturele

veranderingen in het leven van de gewone mensen
in Beijing
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Feng Jicai — (19421)

1982: «Gao Nuren he tade ai zhangfu» '
(Een Grote Vrouw en haar Kleine

Man)
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Moder ni s me: odol er
(shiluodai xiaoshuo 2 )

Liu Xihong - (196171)

1986:«Ni buke gaibianwo» & b~ 1
(Je kan mij niet veranderen):

Liu Suola - (1955-)

1985:«Ni biewu xuanze» & # (Je
hebt geen keuze):

_
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Oav-gande-l 1 t er at uu|
(xianfeng xiaoshuo )
Su Tong (1963-)

2006: «Lihun zhinan» M (Gids voor de
Echtscheiding): over de sleur van het dagelijkse
leven
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Ge Fei (1964-)

1986: «Zhuiyi Wu You xiansheng» Y @
(Herinneringen van Meneer Wu You)

1989: «Mi zhou» (Verloren Boot)
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Nieuw realisme
(xin xianshi wenxue )

2018: «Leng ye hao re ye hao huozhe jiu hao»

G 3 (Om het even of het
koud of warm is, het leven is goed)

Fang Fang (1955-)

1987: «Fengjing» (Landschappen)
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rapporteringsliteratuur
(baogao wenxue )

Liu Binyan - (1925-):

1979: «Renyao zhijian» _ H

(Mensen of
Monsters)
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Zhang Xiaogang (1958i)
Editons du Rouergue, 2009, pp.4B6

OKameraaddéd 2005 (UleMaonRodezuy Gal |
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A T hfietion that began appearing shortly after his ( Ma o death was, by any
reasonable literary standard, rather badly written; but that would not have con-
cerned Mao, for in his earliest pronouncements on literature, back inthe Y a n 6 a n
caves in the 1940s, he had said, 6 L i t e and artuare subordinate to politics,

but in their turn exert a great influence on politics.0[¢ ]0 S clairt e rgave way e 0
in the late 1970s and early 1980sto 6 i nt r o swp e ¢andnogréseeking lit-

e r at bothef,which would have fit nicely into Ma o plan to keep the socialist

pot boiling. The gquestions posed in the fiction of this period i like, Why are we

the way we are? And What are the origins of our Chinesess? i are just the sort

of questions Mao would have wanted people to ask, since he could have been
counted on to provide the answers. And if the writers went a bit far afield, or
strayed into one form of heresy or another, then they would become grist for his
mill, a mill that produced exemplars for the next generation. [¢ ] But Mao, |
think, would not have been concerned, knowing it was only a matter of time
before someone went too far and the orthodoxy of power could reassert itself.
Mao must have known that the only truly dangerous writing in a totalitarian
society is that which ignores politics altogether, literature that serves art, not

S 0 c i. ¢Howarl Goldblatt (ed.), Chairman Mao Would not be Amused. Fiction
from T o d a @hina. New York: Grove Press, 1995, pp.vii-ix).

_
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N Cul warkera &re engaged in a special type of intellectual activity and enjoy
considerable freedom in what and how they write. The party no longer
demands that culture be subordinated to politics; even less does it demand it
fulfill temporary, concrete, or direct political tasks. Cultural workers, however,
have a duty to appreciate the social significance of culture and to clarify their
position vis-a-vis personal social responsibility.0(Jeremie R. Barmé. In the Red.
On Contemporary Chinese Culture. New York: Columbia University Press,
1999, p.16)
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N Ithe post 1989 literary witch-hunt had been pursued with the fervor of
purges past, when even the vaguest hint of innuendo was taken to be a
sign of counterrevolution, dozens if not hundreds of authors would have
been suppressed. Moreover, if the purge meantthatan bamltaao t a i
had descended around China, it had little effect in isolating mainland
authors. If anything, the restriction at home only encouraged increasing
numbers of writers to search out opportunities for offshorepu b |l | c a't
(Jeremie R. Barmé. In the Red. On Contemporary Chinese Culture.
New York: Columbia University Press, 1999, p.33)
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A B uhen C h i nrmed@ $eaders turned their guns on their own students and
workers, and the ensuing loss of faith, coupled with the supremely indivi-
dualistic desire to get rich quick, changed almost everything in China, including
its literature. [€ ] The writers responded to the new realities by staking out
territory independent of societal and political pressures; they were now more
interested in mocking the government and socialist society than in trying to
reform them, more concerned with the reception of their work by the inter-
national community than with their status in C h i n(bBlaward Goldblatt (ed.).
Chairman Mao Would not be Amused. Fiction from T o d a €nhina. New York:
Grove Press, 1995, p.ix).
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nNChai Maoawas incontinent by the time Nixon came to China.
During the state banquet, he crapped a turd onto the seat and it rolled
onto the floor. Nixon asked, i Wh att o & $0?Ztou Enlai rushed over
and said, 6 T his @& Chinese delicacy 1T | tthesCh a i r nfavorites
Waitress! Please remove the pickled gherkin that has fallen to the
floor! 6 O

A Aid asks his dad, 6 D awhy do we have a picture of Chairman Mao
but no picture of the Communist Party? @&nd his dad says, 0 Be c a u ¢
the Communist Party i s hudnain, stupid child.6 o

(Ma, Jian. Red Dust. A Path Through China. London: Vintage Books,
2000, pp.21-22)
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De Poort van de Hemelse
Viede(Ti andanmen
(foto B.D.)
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Yan Peiming (1960 , A Mao. Chinese Vermilion IHo50, 2001 (br
Mao. Rodez: Editons du Rouergue, 2009, p.452) o
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Yan Peiming (19600 : fAHoofd van Maoo)leMabRodez: Editéhsy Gal |l i ce e
du Rouergue, 2009, p.453) W
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Qiuldie(1961) , APortret van Maon,LeM&O7. (bron: GuymGal I
Rodez: Editons du Rouergue, 2009, p.464) UNIVERSITY



